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ABSTRACT

Title of Thesis: LIGHTING DESIGN OF “OUR GUY”
SCHAEBERLE STUDIO, PACE UNIVERISTY

Maria Gerhard, Bachelor of Arts, 2009

Thesis Advisor: Adjunct Professor, Debra Dumas, Department of Theatre

The intent of this thesis defense is to provide all of the materials necessary for the
complete realization of the lighting design of the Pace University Theatre Department’s
2009 production of the new work Our Guy: A Musical Play. This thesis consists of the
following; drafting of the lighting design with respect to the architecture of Schaeberle
Studio to aid electricians in the hanging of the light plot, as well as a channel hookup and
an instrument schedule needed in the process of mounting the production. An annotated
script with all cues, as well as a cue sheet, is included to aid the stage management and
lighting board operator in the cueing process. A magic sheet has been included which is
necessary for the lighting designer during the cueing process in order to locate channels
in a prompt manner. Archival photographs of the production as seen in the performance
have been included as well, in order to visually document the ultimate, realized

production.
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Appendix A: Pre-production Materials
Design Concept Statement for “Our Guy”

Our Guy
A Musical Play
Schaeberle Studio: February 5™ — 8 2009

Book & Lyrics by Matt Williams

Score by Jesse Weiner

Directed by Mike Tartaglia

Set by Mike Tartaglia

Lighting Design by Maria Gerhard

Our Guy is a new work exploring the oft-ignored trials of life as a twenty-
something — caught in the perils of life post-academia and the stereotypes and
conformities that accompany. The focal arguments are presented through analysis of
Nora and Jamison; nearing the end of their twenties, they have not yet completely
conformed to the norms of “thirty-dom”, but they have just found their first apartment
together and are recently engaged. While Nora expresses some doubts concerning the
finality of marriage and monogamy, the evasive Jamison doesn't seem to have an opinion
on the matter, complacent, comfortable and preoccupied. Jamison has a lover — Michael.

Michael is a twenty year old dancer and a man genuinely comfortable in his own
homosexuality. Having returned from a national tour only a few weeks prior to meeting
Jamison, he now finds himself ever more preoccupied with their whirlwind relationship.
Their relationship is open, easy and free of judgment — completely opposite of Jamison’s

relationship with Nora. Jamison finds an intimacy with Michael that he and Nora have



never experienced, but he cannot come to terms with his newly discovered, homosexual
identity. As Jamison's two worlds start to collide, Nora, Michael, and ultimately Jamison
are forced to accept reality and their new-found identities.

The show follows Jamison’s journey of discovering and coping with his personal
and sexual identity as a young man in New York City. His struggle to find a life in which
a balance exists between intimacy and friendship, responsibility and happiness is
universal, and rarely acknowledged, making Our Guy so relevant in today’s culture. Our
Guy reaches its denouement with our protagonist, Jamison, finally taking responsibility
for his life and seizing his own destiny and lifestyle.

As 1 approach the lighting for Our Guy I want to focus on the juxtaposition of
Jamison’s two, contrasting lifestyles: his life with his Michael, all physical and with no
judgment, and his life with Nora, forced and platonic, yet comfortable. To represent
these conflicting lifestyles I will be pairing clean, stark lighting with a warm, welcoming
style to reflect his relationships and to build an environment in which they can flourish.
Nora’s apartment with Jamison will be bright and lit with crisp, cool color at an appealing
angle, highlighting the platonic state of their coupling. Michael’s apartment will be
warm and comforting; the lights should be slightly more dim, and angled to create a more
shadowed environment, conducive to a rich, sexual relationship, and creating shadows for
Jamison to hide from his reality with Nora. As Jamison develops as an individual, and
comes into his own, I aim to gradually meld the two styles into one, the culmination of

Jamison’s journey into himself.



APPENDIX B: LIGHT PLOT



#5

o © ~ © <t o™ N —
© = * o3 Eis * ** ¥ ** +*
= ,\m O—
, - ] | |
| m 4
u u ’ h
a O0—t0 0 Ot
. | N | |
‘.1 - (...w.ty! awi m w < 3
- )
o —¢ } - = > e > — — -
| 1 A .
| o , i
LT
L
L
o

: _
Speakers s




) s-4 Jr 26 575W
3 s-4 PARnel 575W

1
]
g
’ ~ s =
’ E o[ ¢ B
s | #11
1 H ‘ G
) F C‘L
] ~, « A 7
g @"‘ ! ';s.,;,
4 & ! .
4 ,
// z %
v/" \\— 1 e
- e ‘ |
\ |
\\
&—rr g | #8
Rx 67 3 R{e7 Rx 67 ;i*»‘\ Rx 67 ‘
1] I 2 ‘ < |
1 | A | [
4 = | {#7
A |
1 | | i
] | 5 18 b4 17 I ‘ 46
[ ‘ T 3 I
1 ﬁ Y An
] Rx 67 Rx 67 | Rx 67 Rx67 |
] %:’ A-7900 445«‘ ’ A4500 | A7700 ]!
L' B4 . | &
9 VL&;% E Iy E
; gl < Y ‘\:U”z 2 ‘ 2 P B =
1
1 |
2 #4
! +8" !
v 0ol W g
\ ==\ ——=F;
\\L +f18n
7 ~ T
] ey
Al
E e #2
| | |
/ I
; | | — L 4
g #1
/ e
] KEY
¢ Practical Our Guy: A Musical Play
/ =) S-4 Jr 56 575W Pace University - Schaeberle Theatre
] < s4ur36 575w LIGHT PLOT Scale: 3/16" = 10"

Lighting Designer: M. Gerhard
Rev.: April 28,2009 Date: Nov. 4, 2008

e s

RN

—

e N S SN

PR



APPENDIX C: SCRIPT



Our Guy (Working Title)
By
Jesse Wiener and Matt Williams
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ACT I
Opening: Mike and James

(2 OA Q'\ = ) Light up on Michael’s room. MIKE and JAMES are on
: the bed; JAMES with his back to us, and MIKE, arms
around James, facing out.

MIKE
QAR "Michael’s Soliloquy”
MIKE tries to kiss JAMES, who turns his face

A204.9J away. Real time resumes and they begin
Q7204 2 frantically undressing each other as the lights
— ., fade.

10 L2055 ) iants up, JAMES is dressing, MICHAEL is stillin

bed.
Q2006 (T:2)

JAMES
Your hot water goes quick, huh?

MIKE
(Who has been looking at him intently)
What? Huh?

JAMES
Your hot water...

MIKE
Oh. Tempermental.

JAMES
Yea. (Pause)

MIKE
Where...uh...
(Not what he was going to ask...)
Where, I mean which line are you going to? On the
subway.

JAMES



The green I guess, I always take it.

MIKE

Oh, right. Cause you can take the yellow, like the R
if you need to, that’s there too.

JAMES

Yea I know, but green works fine... transfer at 1l4th.
MIKE

Kay.

(Silence, wretched for Mike, doesn’t seem to phase James.)
JAMES

See you later.

MIKE
Bye.

JAMES exits.

MIKE

NSRS Y . T [ ;.

Nora and Jamie

NORA, looking into her mirror.

NORA __ Q20 R o
Nora’s Soliloquy
In the mirror, she sees JAMIE enter.
Late!
hQa\ Y
JAMIE
Sorry.

A quick kiss on the lips and they exit.

_h£§§¥> QA 2 ( P




NORA, JAMIE, ALEX, CHELSEA
At a table in an oh-so-hetero midtown bar.
ALEX and CHELSEA are already seated, Alex with his
Guinness, Chelsea with her rum and diet coke.
JAMISON and NORA enter with martini’s - straight
up, two extra olives.

—_— LQVA (T 3)

There they are! JIMMY-JAMES, mah man!

(General greetings, all around. Then,

concerning the martinis...)

Oh what’s this, huh? Very serious stuff right

here! Very serious - THREE olives, I see! Uh

huh. We’re very serious tonight, I see, we are serious

people tonight!

JAMISON
Yea, yea.

NORA
We are! Just you remember! Keep it in mind...

CHELSEA
Alex! Sorry! He’s already... well.

ALEX
I'm already WHAT?

CHELSEA
Oh shush.

ALEX
Shush. She tells me.



NORA
Chelsea, you’r

CHELSEA
Thank you!

ALEX
That’s my... s
saint?

CHELSEA
Oh please!

ALEX
What does that

NORA
We won’t talk

ALEX
We will not! W
fuck are you?

NORA
I know! Well y

ALEX
Well not in a-

CHELSEA

It was! Every
were gonna call it.
people call it that

NORA
But we didn’t

CHELSEA
No! Well we sh
out on the...

e a saint.

aint! She’s a saint! Wait, why is she a

NORA
Cause she deals with
you! Cause. She. Deals
with you!

make me, I wonder?

about that, will we?

e’1ll just talk about you two! How the
Haven’t seen you!

ou’ve seen Jamie but -

JAMISON
We should do this
weekly, wasn’t that
the plan once?

Thursday night. Thirsty Thursdays we
Well we weren’t - I mean lots of
but so were we. Gonna. We were-

keep up with it.

ould! Every Thursday will be our night
on the town!



NORA
You two really got started without us, huh?

ALEX
Oh-
(Unsaid could have been "Shut the fuck
up, Nora.")

CHELSEA
(Quick)
Well I mean - ! - You know, Nora... ! ... I don’t

usually... but thisone, tonight was just - I mean at
dinner!

ALEX
We went to BBQ.

CHELSEA
Dallas BBQ.

NORA
Oh?

JAMISON CHELSEA
You must be- And we - I'm sorry, what were you
saying Jame - Ji - Jamie?

JAMISON
...full.
(Beat)
You must be full.

CHELSEA
YEA! I swear between the-

ALEX
The portions.

CHELSEA
The portions in that place and the-

ALEX
Those drinks are...

CHELSEA
They are.



ALEX
Cause they’re THICK! THICK and CREAMY!

CHELSEA
They really are.

ALEX
(Leaning in to Chelsea)
Just how you-

(Unsaid: "-like it."™)
CHELSEA
(Quick, to Alex. Not making it a
thing.)
Sh, sh, sh.

How’s school Nora-?

NORA
Can we please not talk about it?
(Laughing)
Sorry, not to be rude, I just -

CHELSEA
You don’t want to -

NORA
.no. This is my break from... school

CHELSEA
Yay! We’re your break! I hope we’re worthy of... of
your break. Of being your break.

ALEX
Jimmy man, why the fuck are we at this place, aren’t

you fucking tired of this fucking place after you work
here four nights a week?

JAMISON
Did you have another idea?

ALEX
Yea man! There’s great places downtown, man with like
real people not like the kind of people - not like New
York people, not like the New York crowd but like real
like everyday people, you know what I'm talking about?



NORA
I have no idea what you’re talking about.

ALEX CHELSEA

Th - yes you - come on They’re just more...
they aren’t like those
places you walk in
and you’re like "oh
it’s that kind of
place." They’re just
like... a bar. With
like... people who go
to bars in them.

NORA
Downtown?

ALEX

I don’t mean Downfown Downtown, I mean like
Downtown. Like Downtown, like down there, like near
where I work-

CHELSEA
Really near where he -

ALEX
Right down the street from my job -

CHELSEA
There’s the one place -

ALEX
Good spots. Good crowds.

CHELSEA
-on the... cobblestones...

ALEX
Irish bartenders.

NORA
Naturally.

JAMISON
(Gesture to the bar)



Donny’s Irish.

ALEX
Fuck Donny, how often have I ordered a drink from that
guy and NOT ONCE - NOT ONE TIME does he give me one on
the house!

CHELSEA
You don’t need one on the house!

ALEX
I don’t mean right now! I mean ever! I mean never!

NORA
He doesn’t charge you cause he knows Jamie lets you lap
it up like a fish.

CHELSEA
Ha! Like a fish!

ALEX
It’s the fucking principal. I’'m gonna need every free
drink I can get from here on out.

NORA
Why?
JAMISON
What?
ALEX
Fucking economic crisis! Fucking socialism on the
fucking... rise!
NORA CHELSEA
Oh Jesus. You promised! She
was being good, baby,
you’re the one that’s
starting now!
ALEX

What? I’'m not allowed to express my concern? With my
money about to be ripped out of my hands and
re-distributed to crack dealers!

4
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NORA JAMISON
I’'m not biting. I Ok, ok, that’s...
will not talk about that’s enough.

this with you.

ALEX
I’m just saying. I'm not Saying... I'm just saying!
(He laughs)
Ok, ok!
(Beat)
So what’s with the martinis?
(Little pause, NORA and JAMISON look at
each other)

NORA JAMISON
I... I like them. She likes
them. They’re good.

ALEX
Jimmy, I thought you didn’t even like gin!

JAMISON
(To Nora)
There’s gin in this?

NORA
Jamie, you know there’s gin in it.

JAMISON
I thought I tasted gin.

ALEX
You thought you tasted pine sole, huh?

CHELSEA

You didn’t know there was...!...? That’s funny!
NORA

He did, he’s just being... you did too! I fold you.
JAMISON

No it’s not... I like them actually. They’re good.
ALEX

Make you feel like a grown man.

JAMISON
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Yea that’s it.
ALEX

Put back a few martinis you don’t even need a degree to
feel like you’re getting ahead in the world!

CHELSEA
Alex.

ALEX

What? He knows I'm just messing with him. Hey man,
can you believe it was...

CHELSEA
Six.

ALEX

Six years ago that we were living in Renson? Quad two
baby!

CHELSEA
That does seem like a long time.

ALEX
Who would’ve thought, right? Fucking... right?

JAMISON
Right.

ALEX
Class of 200_. Well.

CHELSEA
Baby.

ALEX

Nah, nah, nah, I’'m just... James man, you know I'm just
concerned about you man, you know that.

JAMISON
I know.
ALEX
I mean... look... this is... this is nothing new, this
is all shit we’ve discussed since... fucking...
CHELSEA ALEX






ALEX

NORA

ALEX

NORA

ALEX

NORA

13

And hey, you know, it might not matter. I mean, hell,
you’re the one he’s gonna give all my money to anyway
right?

Alex shut up.

Hey I’'m just stating a fact.
A four percent income tax increase.

For those making over $250,00 a year. They can afford
i.

Not in New York they can’t.

Jobs first - stimulate the economy by letting people
keep their money.

What did you do with your Bush $3007?

CHELSEA

NORA

ALEX

NORA

ALEX

NORA

ALEX

Got a new flat screen.

There we have it. The deficit or a flat screen.

It’s mymoney. I earned it. I'm paying for a MBA.

Your job is paying for that, a luxury most people don’t
have.

Most people don’t work hard.

Most people work very hard and see nothing for it. Now
the 95% of the country that makes under $250,000 will
get the relief they need.

To buy drugs.



NORA
I can’'t.

vatching this crazy liberal late-night show
"Democracy Now" - fucking "Demo-crazy Now!" -
thought "fuck yea Democracy now!," the kind that
bunded on the free market! Now our President is
ost liberal...ever... and has communist and
1list leanings.

| me state ownership of the majority of the
atry’s productive assets or comprehensive
istributions of wealth that even comes close to
:ual socialism and I’1ll say YOU should be our next
2sident.

should be.
£A
Oh God, can you imagine?
I wouldn’t steal people’s hard earned money and pass it
off to people who have never worked a day in their
lives.
Now you’re just repeating yourself.

ELSEA
Let’s just agree to disagree, like last time?

AMISON
Please.

CHELSEA
You know... politics... I mean it just ruins a good
time, doesn’t it? I mean I dolearn a lot listening to
you two though! Don’t you... Ja...mes?

ALEX

Much good it does him! Guy’s never been to a voting
booth in his life!

NORA
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Not true. He voted. Didn’t you?

ALEX
Bullshit, you told me you didn’t feel like it!

JAMISON NORA
Can we not talk about He may not have felt
this anymore, please? like it but he did!
ALEX

James. Man.

JAMISON
It’s every time with you two.

NORA
Can you...
Jamie.

JAMISON
What?

NORA

You left my place at noon cause you had to go to your
district.
(Little pause)

JAMISON
Yea. And I voted.
Alex. [ voted.

ALEX
Ok man.
(Pause)
For who?
NORA CHELSEA
For whoever he thought Baby, let’s not
best... fit! do this, it’s his
business!
ALEX
I just want to know who.
JAMISON

Don’t worry about it.

L=
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ALEX
You fucking bullshitter! You didn’t vote for shit!

CHELSEA
Yes he did, honey.

ALEX
Where was your... polling... location then?
(Little pause)

JAMISON
I don’t remember, it was a while ago.

ALEX
You don’t remember cause you went home and jerked off!

JAMISON
Ok, man. Whatever you say.

NORA
I need another drink.
She exits.
(Little pause)
CHELSEA

See? Politics.

JAMISON
You’re a real ass hole sometimes, man.

S—y ¢ L LV o WA=

Hey! Come on! I was just messing with you for
bullshitting! Think I care if you didn’t vote? I mean
one more for our team would’ve been nice - not like it
would have mattered in thiscity but whatever man! I
understand! You just didn’t want her to not fuck you
for the next four years!

ALEX

CHELSEA
Stop it!

ALEX
Chels, babe, would you go get me a drink?
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CHELSEA
You’ve lost your mind!

ALEX
PLEASE!
(Beat)
I asked nicely!

CHELSEA
(Maintaining levity)

You’re right Jamie, he iSan ass hole sometimes, isn’t
he? Why do we hang out with him!?

(She laughs loudly and exits)
(Little Pause)

ALEX
Sorry I got you in trouble, man.

JAMISON
It’s... whatever.

ALEX

No it’s not, I'm an ass, you should stay pissed off at
me.

JAMISON
I’m not.

ALEX

I know you’re not. You’'re never pissed off. Thats
whats great about you, buddy.

JAMISON
How’s the wedding planning?

ALEX
Why you asking me?

JAMISON
Huh?

ALEX

Think I have anything to do with it? That’s her
department. Not like I’'d be any use anyway.
(Pause)

|5



Hey man I was thinking, why don’t I ask the Greg man
about getting you a spot at the firm?

JAMISON
Huh?

ALEX
I'm not saying he could or anything, I mean he should
be able to - but I'm not saying... I'm just saying, you

know, maybe he could find you something.

JAMISON
A job?

ALEX
Yea man! Wouldn’t that be some shit?

JAMISON
I can’t work there man, I never finished school, you
know that...

ALEX
It wouldn’t be anything big or anything, not to start,
but if Greg likes you he likes you and I mean who knows
right?

JAMISON ALEX
I'm good, Al, Thanks Listen! Hey!
Listen,

though. let me just ask, huh?

JAMISON
Don’t worry about me-

ALEX
I'm just gonna ask, ok. No harm in asking, right? Hey
you may not get to redeem yourself with Nora till 2012,
I owe it to you, right?

JAMISON
I-

ALEX
I'm just gonna ask.
Where the fuck is Chelsea?

18
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Cross fade to NORA and CHELSEA, outside. Nora is

smoking.
Q2 (] FoVNouLO )
CHELSEA
entering)
Caught you!
NORA

(Little jump)
Oh! Yea. Got me.

CHELSEA

NORA

Don’t worry, I won’t tell.

Not like he’d care anyway.

CHELSEA

NORA

I catch Alex sneaking one every once in a while
too. It’s just... it’s such a... hard habit to
break! I never even tried one till me and Alex
started... dating. Took me seven tries to kick it!

You’d think our generation would have been smart enough
not to have started. We have all this... information

at our finger tips. My grandmother always said "we
didn’t know it was bad for us back then!" I always
thought "Yea, that’s probably what herparents said
too."

She died. Cancer. Last year.

CHELSEA

NORA

Oh I'm so sorry.

Did Jamison ever smoke?

CHELSEA

NORA

James!? Never!

Course he didn’t.

CHELSEA

Never seemed interested.
Well maybe once or twice with Al but...

19
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I mean I’'m sure they smoked... pot. I mean I know they

did, I was there with them, but...

How’s the wedding coming?

CHELSEA
Oh! Great! Great. It’s... well it’s stressful I
mean... it’s a lot to... think about but it’s... we’re

NORA

very excited.

I bet.

CHELSEA

NORA

I mean his poor mom, she’s just... you know? She never
thought the day would come!

He’s Twenty five.

CHELSEA
Well!... Yea but... it’s Alex, you know, she’s glad to
see he’s... she’s glad. She’s happy. We’'re... very
excited.

NORA

(Little Pause)

I'm trying notto have all those wedding magazines all
over the place! It just takes over the whole
apartment, I swear! He gets home and he... you know...
he just... he has no place to put anything so he’s all
huff and puff and blow this house down!

(Little laugh, Nora joins)

These boys. These men, I guess, huh?

These men.

(Pause)

Uh huh.

CHELSEA

NORA

(Almost a boast)

You know he’s probably angry - he asked me to get him
another beer! And I... I'm out here! He can just...
wait!

Yea I wouldn’t say he needs another.
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CHELSEA
Oh he... you two when you’re together! It’s
just...!... Watchout!
(Beat)
But he’s a good guy. He has very strong opinions.
(Beat)
But at least he has opinions.
(Beat)
CHELSEA NORA
Oh that’s not to I know, I know you
say that Jamie weren’t...
doesn’t! No!
-_— AKX k (LU S P Ot
CHELSEAAND NORA \ Q ;}& \
FUNNY LIKE THAT | == | = o ‘
T =1 O S CTHONDO)
mEzsEa R 7 ‘ '

Jamie’s just...
How long has it been now? With you two?

NORA
(Little pause)

God. You know I don’t... Must have been a year in...
November! A year in November.

CHELSEA
You didn’t celebrate!?

NORA
No I... I guess we got... lgot so caught up in the...
in everything else going on in the world that...
between the... and the holiday... it sort of just
passed us by.
(Beat)

CHELSEA
You two aren’t very... ceremonial, I guess.

NORA
Guess not.
(Pause)

CHELSEA

7.0



Well how about I get him his Guinness before he goes
into withdraw!

(Loud, almost hysterical laughter)

These guys!

She exits. Nora lights up another cigarette. .
Lights down. - A\ 22 A

— e B

Late Thursday Night: Michael and Jamison
Michael is sitting in bed, staring out. The sound
of running water from off. He turns to face the
sound. It stops and he suddenly tenses. JAMISON
enters in a towel.

JAMES S
Mind if I shower?

MIKE
Course not.

JAMES
Thanks.
He tumns to leave.

MIKE
UM.
Um. There may be no hot water.

JAMES
There was just then.

MIKE
Oh.
From the sink though?

JAMES
Yea.

22
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MIKE
Well that’s different, but try, I mean... go for it.

JAMES
I’11 give it a... whirl...
(He turns to leave again but is stopped
by Mike’s sudden laughter.)
What?

MIKE
No it was funny, the way you said "whirl."

JAMES
(a smirk)
Yea? How come?

MIKE
I don’t know. "Whirl." Kind of a... fabulous word.
JAMES
Is it?
MIKE
It is, it is... it is a little bit fabulous.
(Pause)
JAMES

Am I not fabulous enough for "whirl?"

MIKE
Well... I didn’t say... I wasn’t criticizing your...
fabulousness, no. Not that - It just... as a word...
it just sort of... saffunny... in your... in your
mouth.

JAMES
It... sat funny? In my mouth.

MIKE
Yea.
(little pause, sexual)
Yea.
(another, then broken by their laughter)
I mean... look, as far as fabulousness goes, "whirl"
has absolutely nothing on "twirl." "Twirl" is about

the gayest word since "fierce," which I don’t even say



anymore cause it became like, the show queen’s calling
card for a while there.

JAMES
Did it?
MIKE
Did it? Yes, it did. Are you... I guess you don’t
spend a lot of time in Hell’s Kitchen...?
JAMES

I guess not.

MIKE
Well where do you...
Nevermi... I...
It’s weird, I started to ask you where you do spend a
lot of time but... I feel like thats breaking a rule or
something.

JAMES

Why did you think that?

MIKE
I don’t know. This hasn’t exactly been a verbal...

JAMES
A verbal...? A verbal what?

MIKE
(Joking but not without edge)
Um, excuse me, you know exactlywhat I’'m trying to

say. But then you’re pushing me to pick words so you
can criticize the ones I choose. Am I right?
(pause)

JAMES
Well.
Sorry.
Guess that waswhat I was doing.

MIKE
No, I... was I just really harsh or...?

JAMES
No, no, you’re right.

24
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MIKE
No, I... well. Anyway. What were...?
Eye contact. MIKE flips the covers aside as if to
say "sit". JAMES sits.

So where doyou spend your time? During the day.

JAMES
I live in...
(gets 1it)
you’re funny... "During the day."
Um... Where do I spend my time? I live in Washington
Heights -
MIKE
Ooh... ***something from In the Heights***--never mind.
JAMES
(Confused laughter)
What?
MIKE

Oh nothing, nothing! I1t’s from this shooo...ocoow.

JAMES
Oh on Broadway?

MIKE
Yea.
JAMES
How’s that going?
MIKE
Hmm?
JAMES
Looking for a... for another show?
MIKE
Oh that. Um, not too bad, not too bad. Cattle calls,
call-backs... hoping to book something before I have to
start. ..
(with complete derision)
waiting tables... again.
But you - youlive in the Heights...
JAMES
Yep.

AA
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MIKE
And...?
JAMES
And I... bartend. As you know.
MIKE
Right. At that atrocious hetero joint. Why is that?
JAMES
Why not?
MIKE
Um... well for starters, the tips.
JAMES
The tips?
MIKE
Uh, yeal In a gay bar you’d double ortriple your
salary!
JAMES
Think so?
MIKE
(baffled, yes, but trying to make light
of it)
What... planetare you from? How long have you lived
in the city?
JAMES
I guess five years now, getting there.
MIKE
And, as a bartender...and as a gay man, it never
crossed your mind to... work in a gay bar?
(pause)
JAMES
(uneasy)
Well.

I guess I like it at O’'Malley’s. It’s easy. I like
the people. I don’t really like gay bars.

MIKE
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JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE
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No? Well, no, I mean "no," I mean I can understand
that, I hate them, a lot of them, but still...
(pause)

How long have you been out?

(longer pause, tense)

Did I just ask a personal question?

No.
No.

Felt like I did.

No, you’re... it’s...

I'm sorry, I just...
We’ve never even spoken. This has been going on for
almost seven months and I know nothing about you.

Seven months?

Yea since... since we met at O’Morgans or whatever the
fuck-

O’'Malley’s.

Yea. And let it be known: had it not been for my
friends boyfriends - well, her, whatever she likes to
call it- her- nevermi- regardless- his birthday - I
wouldn’t have been caught dead in that little... joint.

Yea you actually told me that that night.

Did I? I was wasted, IJAMES
I remember.

A3



MIKE
I bet you do.
(Little pause - charming smiles from
both)
See this is nice. Talking.

JAMES
Yea.

MIKE
(Out before he knows it)
Meet me for drinks tomorrow night.
(Terrified Pause)

JAMES
Ok.

MIKE
Ok?

JAMES
Ok.

MIKE
Ok. Ok.

JAMES
Where?

MIKE
Anywhere but O’Leary’s.

JAMES
Now you’re just being an asshole.

MIKE
Now you get it.
I"11 let you know where.

JAMES
Ok. I'm gonna jump in the shower.

MIKE
Yea.

JAMISON starts to exit.
Oh don’t worry, there ishot water.

28
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JAMISON turns.
Just said there wasn’t cause... it was all I could
think of to get you to stay in the room.
(pause)
JAMES

You’re funny.

He exits.

- MIKE i [ RS A

Yea. Yea I’'m fucking hilarious.

L2322
~ "Tell Me” NORA goes to the door, lets JAMIE in.

e \\‘\ [ <
Very Late Thursday Nigﬁ%:

Al
Nora and Jamie

R . ~Qc c
I thought you were going home?

JAMIE
I was, but...
He kisses her. She takes his jacket off, then his
shirt, and starts to undress as well. She kisses
him, they move to the bed. Once there he kisses
her on the forehead and lays back. She sits up in ‘__’ll\ QR
disbelief. He’s really asleep. e . QA0

~ Friday Morning: Nora and Jamie Ylf_______,_¢;ﬁ;;i) Y
NORA in a bathrobe at her table, JAMIE still b
asleep. She brushes her hair for a moment, stops,
looks at the brush, then at herself in the mirror:
"Why am | brushing my hair?" JAMIE wakes. A
pause, then:
_— \ \\X? E /ﬂ;/}

JAMIE
Hey.

NORA
Hey.
Didn’t want to sleep alone?

JAMIE
What?

NORA

Did you not want to sleep alone, after all?

A4
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JAMIE
Yea, that must’ve been it.

NORA
(with a smile)
You’re weird, you know that?

JAMIE
Yea.
(Pause. NORA goes back to her hair.)
NORA
I thought about San Francisco today. For Grad School.
JAMIE
Yea?
NORA

Yea. There was some ad with a picture of the Golden
Gate Bridge at the subway. I’ve never been there but

it’s supposed to be... breath-taking. Just. Quality
of life, I mean, over there, just... better.
JAMIE
Really?
NORA
Yea. Well you know the sun, it creates... you know
what I mean... positive... energy - I’'m not trying to
go all Kabala on you right now, I know that’s not your
bag, but -
JAMIE NORA
No, it’s fine. - or... Endorphins.
NORA

That’s what it is: Endorphins.

JAMIE
What’s that?

NORA
They’re these... they’re released in the body when you
experience extreme happiness, I think. And apparently
the sun, I don’t know, stimulates them or something.

JAMIE






don’t know, this - salt of the earth something or
other.

JAMIE
How do you think you’ll be feeling tomorrow?

NORA
We’ll see then, won’t we?
You know, I just kind of insulted you.

JAMIE
Did you?

NORA
Something like that. You changed the subject.

JAMIE
Did I?

NORA
You did.
(Little Pause)

JAMES
So what do you want for breakfast?

NORA
(Affectionate)
Slick one here, I see.

JAMIE
Aren’'t I?
She goes to the bed, they kiss.

NORA
What do you think about architecture?

JAMIE
It’s useful.

NORA
As my major.
Something applicable, you know? I’'m seeing just how
much good that B.A. in English is doing me.

JAMIE
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You like architecture?

NORA
Yea, I’'ve always been sort of fascinated by it, you
know?
I did some design work at school.
Not that... I mean...

That was part of why I moved to the city.

JAMIE
Design?

NORA

Architecture. Mom and I visited in November and by
January, here I was.

JAMIE
Impulsive.

NORA
It was that Cathedral on 110th... well it’s on... it...
up to 113th - it takes up three blocks.
You know the one?

JAMIE
No.

NORA
Saint something or other.
Life changing.

JAMIE
Yea.

NORA
I really mean that.

JAMIE
Yea. Yea, I know you do.
She lies across him. Pause

NORA
You’re lucky you’re comfortable. That’s your appeal.

JAMIE
Huh?

NORA

Al



Nice to lay out on. That’s all.

JAMIE
Hmph.
(Little Pause)

NORA
Did you just "Hmph"?

JAMIE
Maybe a little.

NORA
I'm trying so hard to get a rise out of you and all I
get is "hmph."

JAMIE
You’re trying to get a rise out of me?

NORA
Doing my best.
Do you like fish?

JAMIE
What?

NORA

Fish. Seafood. Alex hatesit, I got the whole story
from Chelsea.

JAMIE
Yea? I guess I knew that.

NORA
Well I just think it’s interesting as hell and by that
I mean I had no choice but to think it’s interesting as
hell cause Chelsea wouldn’t shut the hell up about it
last night.

JAMIE
Oh you two bonded, huh?

NORA
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Yea. And wait...
She sits up.

What did you do last night? You went all the way home?
(Beat)

JAMIE
Yea.

NORA
And then you turned around and... that’s so...
strange... and so... sweet I guess.

JAMIE
Thanks.

NORA
You’re... fucking... bizarre.

JAMIE
Thanks.

NORA
Yea.
(She searches for something in his
eyes...)
Yea.
Weirdo.
(Pause)

JAMIE
You wanted to get a rise out of me?
Kay.
You don’t really know anyone here but me, right?

NORA
Well I mean I’'m getting to know... Chelsea I
guess. And Angie and the girls at work -

JAMIE
But you don’t like them.
And you don’t ever really see anyone but me.

So when you say this place makes you vomit... (Pause)
NORA

Hmm. It speaks.
No. Jamie. No.
It’s just here. It’s fucking New York.

BIEs
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JAMIE
You miss home?

NORA
NO! I don’t know where I miss, but it’s not...
there. Every time I go online I find out another girl
I graduated high school with is knocked up.
(Beat)
I’ve decided that a necessary part of getting older is
not being sure what "home" is for a little while. It’s
not Mass. And it sure as hell isn’t this... room.
(Beat)
How do they afford kids?

I can hardly pay my rent and they’re paying for another
life.

JAMIE
They probably live with their parents.

NORA
That’s true.
And either way, they don’t live in New York. So.

Yesterday was a good city day though. I thought about
The Met again -

JAMIE
You’ re obsessed.

NORA

But I - wait for it - I didn’t, I walked from Union
Center -

JAMIE
Square

NORA

Union Square, I always do that, I walked from Union
Square to... where does the Park start?

JAMIE
59th.

NORA
To 59th.

JAMIE
Good walk.
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NORA
I know. I’'ve lived here a year and I’ve barley taken
the time to explore the place, besides the first month
or two, but then I was so worried about moving in and
all that...

The Park looks... but I didn’t go that far. Didn’t
want to get lost.

JAMIE
You can’t get lost in the park. Less you’re there at
night or something. But you shouldn’t ever go there at
night.

NORA
I figured.

JAMIE
Lots of... scary stuff.

NORA
We should go.

JAMIE
At night?

NORA
Yea. Be brave.

JAMIE NORA

It’s really not a good Some evening - not
night - just...

NORA
Early evening. Let’s go. I get off at six.

JAMIE
Thought it was a Bad City Day.

NORA
Cause I didn’t have plans! And I had to work. I hate
work.

JAMIE
Why do you -

NORA

Y
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Meet me at work and we’ll walk.

JAMIE NORA
That’s a long - I get off at Six -
not six thirty, Six.
JAMIE
I sort of have plans tonight.
(Pause)
NORA

Oh. Oh with...?

JAMIE
Meeting Alex.

NORA
We were with him last night.

JAMIE
I know but - he - he - he wants to do a sort of...
"guys night" thing. Just... catch up.

NORA
All night?
(Beat)

JAMIE
Yea.
(Pause)

NORA
Okay. No, okay. We’ll do it
tomorrow. Tomorrow. We’ll make a day out of it. Meet
at eleven. You don’t have to be at work till four,
right?

JAMIE
Yea.

NORA
Kay. Tomorrow. Eleven. You, me, the park. I want to
see all the good places. It’s ridiculous I’ve lived
here more than a year and I’'ve hardly even been in
there.
And I said ELEVEN, Jamie, not noon cause then we’ll



never get anything done before you have to go to work.

JAMIE
Ok.

NORA
Meet at 59th? I know how to get there.

JAMIE
Sure.

NORA
Great. Done. A real date.

JAMIE
Ok.
A quick, sweet peck, then he stands.
I’'m going to take a shower.

NORA
Ok. Tell Alex "hi" for me.
They kiss again, and he exits. She lies down.

B |L(Q 24€0
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Friday Night: Alex and Jamison
ALEX and JAMISON at O’Malley’s. ALEX has already
put back a few, JAMISON is on his second beer.

ALEX
- I'm not saying I want it to happen! I mean come on
man, you know me, I’m not saying I wantit to happen,
I'm just saying it’s a serious fucking possibility -
and then what? You know? Think it was gonna be bad
before - ? - then we got President Fucking Biden,
biggest fruitcake there is. Goddamn plagiarizer
motherfucker whateverthefuck.

JAMISON
That’s funny coming from you.

ALEX
Oh okay, okay, yea yea yea, I forget who I'm talking to
here - yes I may’ve paid for one or two English papers
in my day, but then again, I never ran for President -

JAMISON
Vice President.

ALEX
Vice President - whoa whoa whoa! What is this? She

got you reading The Nation and shit or what?

JAMISON
Reading what?

ALEX
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Dumb question, forgot who I was talking to again.

JAMISON
Listen just...

ALEX
What?
JAMISON
Nothing.
ALEX
What? You started to say something, finish what the
hell you were saying Jim-man.
JAMISON
I wasn’t saying anything, I was going to say don’t
start on her but -
ALEX
OH COME ON! Who was starting on her? I just don’t
want her turning you into some fucking crazy -
JAMISON ALEX
I know man, I Alright, alright, I’1l1
know. Let’s just not fucking drop it,
it’s
even - it's ik’s..
ALEX

It's cool.

(Pause, he gulps at his drink)

All I'm saying: they better know what they’re doing
with this shit cause... you know, these New Yorkers - I
mean people who were, you know, born and raised and
shit. Even Jersey boys like you, you people don’t know
shit about how it is man. In this country. Like,
fuckers in VA, man? No way. I don’t mean like
Virginia Beach either man, I mean like VA, VA, and
fucking...!... we’re not even, I mean myterritory
isn’t even that far South! Virginia isn’t! Not

really, you know? Shit. And you really think that -
especially if we’re talking eight years here, and I
sure as fuckhope we’re not - you really think these
Appalachian bitches are gonna sit around and let the
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country be... you know?! Come on! I mean God
forbid! God for-bid! But come on! I'm just saying
what everyone doesn’t want to think about. This is
still America, man. Some shit doesn’t change.
(Pause)

JAMISON
Uh huh.

ALEX
(Shake of the head, but not without
affection)
You’re such a shit man, you know that? You’re such a
shit.

JAMISON
Uh huh.

ALEX
What are you doing with yourself man?
He reacts with a jerk and pulls out an iphone -
must’ve been on vibrate. He impatiently types
into the keypad.
Yea yea yea yea yea.
Fucking Chelsea is waiting tables for fuck sake.

JAMISON
Really?

ALEX
Yea it’s some Mexican place in midtown that’s not
really busy during the winter and she’s not even making
enough to justify the fucking... you know she has to be
like the worst waitress ever.

JAMISON
Why would you say that?

ALEX
Cause she likes to tell her tables her life story, I
keep telling her keep it simple, no one’s trying to
make friend with her there, you know? And she, I mean
she’s just really... she’s like just naturally...

JAMISON
Nice.
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ALEX
Yea.
And so she... she doesn’t get it.
You think she’s nice?

JAMISON
She isnice.

ALEX
No but I mean you think she’s nice.

JAMISON
Why wouldn’t I?

ALEX

No, I mean, she is nice. She’s really fucking nice.
Thanks for introducing us?

JAMISON
(Almost a warning)
You’ re welcome

ALEX
(A chuckle)
She just didn’t get you man, that’s all. There’s too

much to you, you dense thing, you! Plus you two don’t
make any sense.

JAMISON
You’re right.

ALEX

I mean you and Nora don’t really make sense to me
either, but -

JAMISON
You have a lot of opinions, you know that?

ALEX
Free country. But you know, you don’t really make
sense with anyone. I mean, every time you ever bring
someone around it’s like "this is the one" and then she
trickles out. Cept Nora. Cept Miss New England.

JAMISON
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You just can’t resist, can you?

ALEX

But she didn’t even know anyone here did she? Like at
allz

JAMISON
She has a cousin here.

ALEX
All I’'m saying: she’s the kind you have to
watch. Comes to the city, latches on cause what else
is she gonna do? Never lets go.

JAMISON
You don’t know her, man. At all.

ALEX
No, you’re right. You’re right.
Where you pissed at me about Chelsea?

JAMISON
What the fuck are you...?

ALEX
Hey man, I'm just curious! You know! You two didn’t
make any sense.

JAMISON
We went on one date. Adate. One.

ALEX
Then she had to find a man with a plan, huh?
(He laughs)

JAMISON

Maybe she just wanted someone her size.
(Alex’s laughter catches for a moment
but he keeps his poker face and makes
light.)

Kidding.

JAMISON's cell vibrates, he silences it.

e
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ALEX
Uh huh. Uh huh. You want another drink? I got it.

JAMISON
I haven’t finished this one, and I need to get going -

ALEX
(Has either not heard or deliberately
ignores the last remark)
Shut the fuck up and have a drink, man, I'm buying.

JAMISON
I don’t need another, I -

ALEX
Listen man, did you think about what I said last night?

JAMISON
About what?

ALEX
What the fuck are you - "about what" - about a spot at
the firm, man. I talked to Greg-Greg today. You know

he likes you, and he’s seriously thinking about it, no
joke.

JAMISON
I don’t know anything about -

ALEX

Oh who gives a fuck, you’re a fast learner! That’s
what I told him. Plus you won’t be doing shit but
delivering mail at first anyway.

JAMISON
I don’t want to deliver mail.

ALEX

Don’t be a stupid shit man. Don’t be a stupid
shit. Everyone has to start somewhere.

JAMISON
I have a job.



ALEX
This fucking place! This isn’t a job! And why the
fuck are we here again!? There’s so many good places
downtown man, near the job -

JAMISON
Alex. I don’t need you to find me a job.

ALEX
Who said anything about that? I'm just -

JAMISON
Hold on...
He fishes his phone out of his pocket, reads
something and starts to type. Alex reaches across
the table and grabs his phone.
What the fuck?

ALEX
I'm not reading your shit man, I don’t give a damn
about what Nora wants from you right now. I'm looking
at your phone.

JAMISON
Well don’t look at my phone, give it back.

ALEX

This is the shittiest excuse for a phone I’ve ever
seen.

JAMISON
You’ re a douche.

ALEX

Can you even get online, man - ? - for real!
JAMISON ALEX

I don’t fucking This shit is
archaic

know! I don’t care, man, it’s like moot,

give me my phone back! it’s irrelevant...
JAMISON

(Desperate)

GIVE IT BACK.

He grabs the phone back.

(Little pause)
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Damn man. Got something on there you don’t want me to

see?

JAMISON
No.

ALEX

Uh huh.

JAMISON
Sure.

ALEX
I bet.

JAMISON

You distressing it? You can tell me.

(Typing into the phone)
How about you? The wedding.

ALEX
I told

you, I don’t want to talk about the fucking

wedding.

JAMISON

Alright... alright.

(Pause)
I have

ALEX

to go.

Are you fucking serious?

JAMISON

Yea I’'m meeting Nora, she’s -

ALEX

Oh that’s bullshit.
JAMISON'’s phone vibrates, he silences it.
What isthis?

JAMISON
Sorry.

Stop by here tomorrow night, I’ll give you one

on the house.

ALEX

Man. What’re you doing?
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JAMISON
I gotta go meet Nora.

ALEX
No I mean... never mind. Listen, you want to know more
about the job, let me know. But the offer isn’t gonna
be around forever, you know?
You don’t want to be in a bar the rest of your life,
man. You just don’t.

JAMISON
Yea. Thanks.

ALEX
Yea.
Well look, hold on a seconded, let me finish this, I’11
head out with you -

JAMISON
I'm already late, I really need to run.

ALEX
Alright.
Say hi to her. For me.

JAMISON
Yea man, bye.

JAMISON exits. A pause. ALEX sips his

o .
drink. Lights up on NORA on the phone. His NP
vibrates.

- B l\/u ) :V‘J‘/l‘

ALEX
(Looking at the name on the ID)
What the fuck?
Hello?

NORA
Hey.

ALEX
Hey, James just left.

NORA
Huh?

ALEX
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ALEX

NORA

ALEX

NORA

ALEX

NORA

ALEX

NORA

ALEX

NORA
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You’re trying to get up with him? He just headed
out. He’s on his way right now.

Wait. To where?

To meet you. Why didn’t you call him?

I did. Twice. Wait, he’s meeting me?
(Pause)

That’s what...

I mean.

No.

I could be...

No. No, never mind.

I just tried to call him. He said he was leaving to
meet up with me?

I... yea - no - I mean, yea, he -
Is there something... going on, what’s up, why’d you
call me?

I was trying to call him. We’re supposed to meet
tomorrow morning. I was going to ask him to meet me at
my place instead -

Never mind.

He really said he was on his way to meet up with me?

(Beat)
Yea.

Like we had plans?

I don’t know. I don’t know.



50

Okay. Thanks. I'm going to go.

ALEX
Bye.
NORA
Bye.
(Pause)
ALEX NORA
Motherfucker. Son of a bitch.
2|0
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Mike and James: Late Friday Night
MIKE and JAMES enter Mike’s room, drunk and
giggly. When their laughter starts to subside,
they catch each others eye and crack up again.
MIKE

I don’t understand what’s funny.

JAMES
Me neither.

MIKE
Then why are we laughing?

JAMES
I don’t know.

MIKE
Well ok then.
(Pause)
I have this friend; Mauritius -

JAMES
Huh?

MIKE



Mauritius. Maurice, actually. He re-christened
himself. He’s the type that could run the Brooklyn
Bridge in Stilettos.

Never mind.

We were in this piano bar once. Like the one tonight,

but this one’s in the village, so... it’s even more...
(nods)

And they started playing... well it doesn’t... not
that you’d... and everyone in the bar was singing
and... all the sudden we hear this voice just...
boonﬁngfrom the entrance, and everyone turns around
and there’s Mauri, making a... grand entrance,

descending from the stairs! Everyone stopped
singing! And these are notthe types of people to pipe

down and give someone else the floor! But...
(He has enjoyed this story very much,
and is laughing at himself. Pause.)

JAMES
What made you think of that?

MIKE

I don’t know. I don’t know what to say to you now.
this point we usually already have our clothes off.

JAMES
See why do you have to go and...

MIKE
What? Go and what?

JAMES

Everyone’s so serious about everything.
(Pause)

MIKE
Jesus Christ.

JAMES
What?

MIKE
You still have that... that...
After Mike’s indication, JAMES pulls out a flask.

Yea, hand it over.

JAMES
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No.

MIKE
Why not?

JAMES
Cause it’s mine

MIKE
Bullshit.

JAMES
How’s that bullshit, it’s mine!

MIKE
You can share, can’t you?
Mild horseplay in sues...

JAMES MIKE
No, I can’t Hey douche! I
actually! Get your don’t want my own,
own! What kind of I want yours! I'1ll
place is this where fucking... Kill you!
you don’t have any
fucking... booze?

MIKE

(Pause. They are very close.)
You’re talkative tonight.

JAMES
So?

MIKE

So nothing. There’s no "so." I had no other point
besides the obvious.

JAMES
Which is?

MIKE
You’re talking. You usually don’t. That is all.

JAMES
Oh.
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MIKE
Care to elaborate?

JAMES
Not really.
A tug-of-war with the booze move them closer to
the bed.

MIKE
Why not?

JAMES
Cause.

MIKE
Cause why?

JAMES
Cause I don’t have anything to say on the... subject.

MIKE
You’re an ass hole.

JAMES
You really think that?
They’re now on the bed, JAMES on top of
MIKE. MIKE looks at him for a long moment,
considering the question. He leans up to kiss
JAMES on the lips, but JAMES pulls back and
instead, pours the contents of the flask down
MIKE'’s throat. MIKE coughs.

MIKE
ASS HOLE!

JAMES
(laughing)
Sorry! You wanted it!

MIKE
(also laughing)
I didn’t want to be choked!

JAMES

(Smirk)
Oh, did I choke you?

2o



MIKE
(Little pause)
Yea. You did.

JAMES
Sorry.

MIKE
Uh huh.
(Pause)
/ think.
You.
Liked that second place we were at tonight.

JAMES
Oh you do. Why do you think that?

MIKE
Cause. I saw you shaking your ass just a little.

JAMES
Lies.

MIKE
Britney fan, are we?

JAMES
Britney who?

MIKE
"Britney who?" - You’re full of shit.

JAMES
She’s ok. Good beats.

MIKE
(Blase’)
I’'m not much for the scene, myself, but they sure do
appreciate her there.

JAMES
Why do you talk like that? "I’'m not much for the
scene, myself."

MIKE
I don’t understand the question.



JAMES
"I don’t understand the question."

MIKE
Why have we never kiss on the lips?
(Pause. JAMES gets up.)
What? What is it?

JAMES
Why do you care?

MIKE
Why wouldn’t I?

I'm interested in you... in... in getting to... in...

want to know more about you.

JAMES
What do you want to know?

MIKE
Um. Well. How old are you?

JAMES
How old do you think I am?

MIKE
(Pause)
Twenty three.
JAMES signals "higher."
Twenty... four... five? Twenty five?
You’re an old man.

JAMES
How old are you?

MIKE
Guess.
JAMES
Twenty.
Mike signals "higher."
Twenty one... two... three - Twenty three. You look
eighteen.
MIKE

My boyish charm.

55



JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

So now you know how old I am.

Why do you work at McGarvey’s?

O'Malley’s. Now who’s the asshole?

Pardons.

Cause I like it. Next question.

Why do you leave? When we’re done.

What am I supposed to do?
(Little pause)

It’s a point. I guess what I mean is "what’s your
story?"

I’'m from Jersey.

Who isn’t?

Exit 5. Moorsetown. Came to the city for

school. Dropped out second semester sophomore year...

Yea.

Why’d you drop out?

Didn’t know what I wanted to do.

So major in communications like everyone else who'’s
undecided.
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JAMES
Eh.

MIKE
Yea I suppose that would be ironic. You with a
Communications degree.

JAMES
You’re funny.

MIKE
Do me a favor: next time you think I'm funny,
laugh. Don’t tell me I'm funny - laugh at what I
say. Deal?

JAMES
Deal.

MIKE
And you live in Washington Heights?

JAMES
Yep. Anything else?
JAMES leans in to kiss MIKE’s neck. MIKE resists.

MIKE
Yea.
When did you come out?
Of the Closet.

(Pause)

JAMES
Who says I'm gay?
(Pause)

MIKE
Well. When you take away all the fashion sense, and
the wit... the fascination with the grotesque -
especially in tragic female singers... the defining
characteristic of homosexuality is... sleeping with
men.
(Pause)
So far as I'm aware.
(Pause)

We’ve been fucking for going on eight months. On a
regular basis. Like three or four times a week
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MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

JAMES

MIKE

sometimes.

(Pause)

I’'m a guy. You’re a guy. We have sex. That’s
gay. It just is.

(Pause)

So I'm gay because you say I'm gay?

No. You’re gay because you suck my dick.

JAMES goes for his coat.

Fuck you.

Hold on a second. Please. I'm... just... I can’t... I
really feel something. And look, I mean listen to me,
I’'m not - that’s not an easy... thing... to say. But
I'm saying it to you. I don’t want you to leave. And
I think you should take into... consideration that...
there are a lot of perfectly... or... relativelynormal

openly gay men who would love nothing more than to be
with me, but here I am with you.

It is beneath my dignity, but I'm here anyway.

So think about that before you leave just cause you’ve
heard some shit you couldn’t handle.

What do you want from me?

What is your deal?

What do you -

You’re not out? Ok. So you won’t kiss me because that
would mean what; it’s more than just sex?

I don’t know.
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YES YOU DO.

JAMES
Fine. Yes. Sure. Why not.

MIKE
Is there someone else?
(Pause)
Ok. There’s someone else. That’s fine, I mean, we
certainly have no... there’s no... I mean, long as

you’re safe. Who?

JAMES
It"8:.4s
(He can’t go on.)
MIKE
I mean, I... I'm mostly curious, I just can’t even

imagine where you’d meet another guy. If I wasn’t
drunk enough to hit on the "straight" bartender, we
never would’ve -

JAMES
Her name’s Nora.
(Beat)
We’ve been together for a year.
(Long Pause. MIKE is aghast.)

MIKE
Wh-
Ok.
Ok.
And... I’'m guessing... Nnn- ... Nora...
(JAMES reacts to his saying her name)
Nora doesn’t know... about me -
JAMES
No.
MIKE
Mmhmm .
Well.
I don’t know what to say.
JAMES
Don’t... I'm just gonna go.



MIKE

Don’t go. Please.

Can you just. Stay. Please.
JAMES

I... )

—______[(Q29Y% 7u
“l Want You to Stay With Me”
f\\ :\_‘,\‘ 1 L\ ‘—)

They kiss on the mouth. A sustained, passionate,
longing kiss. JAMES pulls out of it—— |._ )

I'm sorry.

JAMES leaves. ) (o (T
Having stumbled out into the ntgft he downs the
rest of the liqued in the flask.

)

"Time" e
‘Toward the end of the song, he sits down
He passes out. X
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u X ‘1\, L9 | l\",“\b,_ VA
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S N A WA A | ACT IT

Threshold of Revelation: Nora and Mike

\

) \ Y

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

E— VN 1
NORA and MICHAEL share a moment.

Fancy meeting you here.

He looks around: "Where?"
She shrugs.

Are we stupid or is he just really good at keeping us
from each other?

You mean you really have no idea?

No. No, I don't.

Maybe I'm not very... intuitive. Or no, that’s not
the. ..

Just. Too trusting. Or something.

Or maybe I do know.

Maybe it just isn’t high on my priority list. I’'m more
worried about how he chews his food than "is there
another?"

And a man at that.

Oh, a man are we?

Fine - a beau then.

Well that doesn’t matter.
It doesn’t?

It’s New York City.



MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

I don’'t believe you. That it doesn’t make any

difference.

Well we’ll see.

And wait, you did suspect something?

My therapist says it’s some sort of particularly gay
cynicism I have where I suspect everybody of

everything.

This doesn’t sound like an orthodox therapist.

Well I say therapist but I really mean this friendly

old queen that buys me drinks at Marie’s Crisis

sometimes.

Well whatever works.

He’'s sweet. Listens. No other motivations whatsoever,

I'm sure.

But I would’ve expected another man. This...

is...

Better? Worse?

this
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Well. I don’'t really like the part of me that makes me

want to say "better." You know. To bag a straighty.

Oh I yea I forgot, that’s a thing with the gays.

Mmm. And I know it’s unhealthy,

but. ..
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MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE
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Unhealthy?

Oh yea, please, this attraction to brute masculinity,
it’s so self loathing. It’s like we’re fetishizing the
thing that’s oppressed us for like... centuries.

Mmm .
Like being in love with the high school bully who
always called you a fag.

Mmm .

Well.

If it’s hot, it’s hot. You can’t spend your life
worrying about what your old Queer Theory Professor
would think.

You call him James.

That’s his name.

Jamie.

Jamie? Ew.

Ew?! I love it!

Ew. He can’t pull off an androgynous name! No.

Oh! Come on!

Al
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MIKE
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MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA
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He isn’t anywhere near fabulous enough.

What are you - what you think he’s butch or
something? He’s butch?

Well. Comparatively.

Huh. Cause I thought of him as sort of...

"Metro?"

Yea!

Ugh, you know, the whole "metro" thing has caused
nothing but problems for you ladies.

Do tell.

Closet cases love that they have this other option to
hide behind! There’s no best of both worlds. You need
to learn to help yourselves.

(laughing)
We do? This coming from the guy who isn’t interested
unless they walk like John Wayne!

Mmm .
(Pause)
It’s a shame I'm going to have to hate you.

Mmm .
Well. Maybe not.
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NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA

MIKE

NORA
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Maybe not?

It may work out in your favor, you may never find out
about me, I'm thinking about leaving town.

Leaving New York?

Yep.

Why would anybody ever leave New York?

Why would anybody ever stay?

I don’t mean that.

Rough couple of months.

I think I feel the same way about New York as I do
about Jamie.

Who?

Jamie. James.

I know, I was just being a bitch.

Yuck. To you.

Go ahead. You were about to do a little Sex and the
City metaphor, I believe. Love that.

You know how much it costs to take the Chinatown bus
from Boston to New York?

Fifteen dollars.

Fifteen bucks to change your life.



MIKE

NORA

MIKE

NORA

MIKE
NORA
MIKE

NORA

Well I take cabs so...
(Pause)

They look at each other. A moment. They
laugh.
But I heard a lot more city than sex from that one,
must say.

Why do you think that would be?

I could take a guess.

(Little Pause)

I thought it was great at first.

But then I realized that was just cause I wanted him
so much.

I kept feeling something was missing.

Then I realized what it was. His eyes. He closes
them. The whole time.

Makes sense now.

It won’t next time we fuck though.

No.

I'11l still wonder.

Denial. It ain’t just a river.

It is not. It’s an... epidemic.
(Little Pause)

Does he do it with you too? Close his eyes...?
(Pause)

L
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MIKE
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MIKE

NORA

MIKE

NORA

MIKE
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No.
Not often anyway.
Not any more than anyone else.

Oh. And here I thought he was just...very introverted
when it comes to sex.

In my experience there’s nothing introverted about him
when it comes to sex.

I don’t follow that.

Bad attempt at drag humor. Never mind.

He’s imagining you.

Or any number of people.

Yea.
But no, no, because if he’s imagining just anyone...
he’d close his eyes on you too.

(Pause.)

Well it’s a good thing people don’t really talk about
these things, huh?

Mmm .
And you are a dancer.

I am a chorus boy.

On Broadway!

A3
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NORA

MIKE
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Not Broadway. Broadway National Tour. Was. On a...
two actually. But that’s... or it can be... a far cry
from the Broadways.

Still!

And you’re thinking about going into.. architecture?

Right!

Do you have some sort of.. design background? At all?

The chorus boy is calling me unpractical.

Never!

Well you’'re paying the bills, and plenty of cabbies,
so-

For now. We Chorus Boys sometimes have tragically
short stage lives.

Well do you act too?

Eh.
I love to dance. When I can’t do that anymore I’1l1l do
something else.

It’s that simple?

I'm sure if it’s what I'm supposed to be doing. I used
to want to get into more contemporary
stuff. But. Broadway is a somewhat more... commercial
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enterprise, if you can imagine. Or at least it was!
Who even knows anymore. But.

Anyway. I don’t always love it, and they say you have
to love it.

But dancing. Actual dancing. When I can’t dance
anymore I’'ll probably want to die. if you want to know
the truth.

But I’1ll cross that bridge when I come to it.

Do you love him?

I don’t think so.

Good. I mean. All things considered, that’s good.

Do you?

(Pause)
I don’t know.
I don’t know him.
So it would be impossible.
But.
I don’t know.

Mmm .
Neither do I. All things considered, even.

Mmm .

I didn’t think I did. Then a few weeks ago, one day -
night - I was lying in bed with him. He was

asleep. Only time he’s every fallen asleep in my...
cause I'm pretty sure he was wasted. Does he always
fall asleep the second his head touches the pillow?

Yep.

I tend to toss and turn.
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NORA

Me too.
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It can last hours. Hours. But there he is. Dead to the

world.

" This City (Reprise)

(3 [,
¥

See, hate is different. Hate means there’s something.
There has to be something worth hating, right? And I
think I hate that fucker.

Mmm .
Me too,

I think I hate that bastard!

I fucking hate him.

I just want to -

Kill him.

NORA ...you know. ..

Well I wasn’t going to say that, no, but... why not?

If we ever meet,

assassin.

Deal.

let’s pull our resources and hire an

Now I really hope we never meet.

Me too.

(Pause)
Till then.

Till then.

W/
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Saturday Morning: Nora and Jamie

NORA on her bed. JAMIE enters. A moment, then

NORA
What. The hell?

JAMIE
I'm sorry.

NORA
I was fucking terrified! You were supposed to meet me

over two hours ago! I’'ve been calling you since LAST
NIGHT!

JAMIE
I know.

NORA
Why didn’t you answer your phone?

JAMIE
Isss
I was too drunk.

NORA
To answer your phone?

JAMIE
Yea.

NORA
That’s the biggest load of shit I’ve ever heard in my
life! Being drunk makes people use their phone
MORE! WHERE WERE YOU?

JAMIE
(Cringing)
Please. Don’t yell.

NORA
Are you still... are you still hungover?
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NORA

JAMIE

NORA

JAMIE

NORA

JAMIE

NORA

JAMIE

NORA

JAMIE

NORA

JAMIE

NORA

Yea.

Jamie.

Yea?

How late where you out with Alex last night?

I don’t know. A while.

How late is a while?

A long time. It was a late night.

And you were with Alex?

Yea. I told you.

What time did you leave him?

What... what the hell is this?

Where you at O’Malley’s the whole time?

Nora what are you doing?
(Pause)

I don’t know. I’'ve never felt like I had to do this
before. You make me feel like a stupid little...
girl. Where WERE YOU, JAMIE?
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JAMIE
I was with Alex. Ok. Like I told you. We drank a
little too much and I slept in today. I'm sorry I was
late -

NORA
Are you lying?

JAMIE
What? No. Why would I?

NORA
Cause I talked to Alex last night.
When you didn’t answer your phone. I was going to ask
you to go ahead and meet me here instead. If you
could. I wanted to spend the morning doing
applications, instead I spent it worrying about where
you were and should I go to 59th and risk missing you
here.

JAMIE
I went home.

NORA
What?

JAMIE
I went home. I was really tired -

NORA
James.

JAMIE
I was really tired and I went home to sleep it off
and... I've been working a lot lately and I guess I
just didn’t realize how... tired I was and I... slept
through our... I'm sorry.

NORA
You haven’'t worked the past two nights.

JAMIE

I... was tired.
(Pause)

Alp
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NORA
Have you showered?
JAMIE
What? Um...
No. Why?
NORA
You don’t look like it. You always shower. You are
never not showered. You left the house without washing
yourself?
JAMIE
I... was worried... I knew I’'d kept you waiting.
NORA
All day.
JAMIE
I'm sorry.
NORA
Don’t say that again. If you’re going to keep secrets
from me then...
I don't know. I don’t know what this is. I don’t know
what we are, Jamie. I don’t feel like I have any idea
who you are.
JAMIE
Hey. Listen. I went home. I was tired.
He goes to her.
I love you, ok?
Kisses her.
Ok?
NORA
Sure.
This was a really bad city day.
JAMIE
I'm sorry.
NORA

I swear to god - the apologizing.



68

JAMIE
I'm
NORA
What?
JAMIE
Don’t leave me. Ok?
(Pause)
NORA
Don’'t lie to me.
Ok?
JAMIE
Ok.
NORA
Ok.
JAMIE
Ok. Let’s go out to... lunch or... what is it...?...
dinner or something...? But I need to rinse off first.
NORA
Please. )
A little kiss and then he disappears to the
bathroom. NORA sits and looks into her mirror. A
few moments later, his phone rings from his coat
on the bed. NORA goes to it, takes it out of the
pocket, then puts it back without opening it or
looking at the panel for who’s calling. She
shakes her head and sits back down. Lights up on
MIKE on the other side of the stage.
MIKE
It’s me. Just wondering if you... made it home. Sorry
for. .. 0x.
Um.
I don’t know. I'm not really sorry. At all.
BUt..

I don’t know. Just let me know that you’re ok. Text



69

me. Or call, you know, whatever.

T e————— s ‘\)2 A L/
Lights fade on MIKE. A moment, then the phone
beeps. It’s a voice mail alert. NORA looks
up. A moment. She goes to the phone and picks it
up. A moment. She opens it and registers the
name on the last call. A sound from the bathroom
and she drops the phone back on the bed and takes
a few steps away. She then gets brave and picks
up the phone again and positions herself in front
of the bathroom so she’ll be ready when he comes

back in. Shortly thereafter JAMIE re-enters from
the shower.

(A long pause, they stare at each other.)

JAMIE
What?
(Another.)
NORA
Who'’s Mike?

Lights out.

/{W\) %.k)'ﬂ‘i:

Mike, Mauritius, and later, Chelsea
— —«}\LQ,9~?‘\-C BN Wil (W20

> H)' \J 1§ >
MIKE at a cafe table. Pink margarita, chips and
salsa. With the swoop of a scarf MAURITIUS makes

a fabulous entrance. Their dialogue is rhythmic
and familiar.

MAURITIUS
Di-val!

MIKE
Lady!

MAURITIUS
Little one.
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MIKE
Ugh. ©Not lately.

MAURITIUS
Don't want to hear it. How's you been, dahlink?

MIKE
Ugh, good, good, you know...

MAURITIUS
I DON'T know! I have come amongst you to be in the
know. Tell tell.

MIKE
I will not - You! You champion of the little people
and all the jaaazzzzzzz...

MAURITIUS
You know me.

MIKE
Fighting the good fight?

MAURITIUS
These straighties aint gonna know what hit em.

MIKE
I bet.

MAURITIUS
It's gonna get ugly. It already is ugly, and it's
gonna keep getting uglier.
But this is not cocktail conversation.

MIKE
Well these are not cocktails. Are they?

MAURITIUS
Please, margaritas put the cock in the tail! Was that
crass?

MIKE
No, just entirely too easy.
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MAURITIUS
I'm still getting warmed up.

MIKE
Seen anyone from the tour?

MAURITIUS
No dear, I don't rolls with them.

MIKE
No? Well no, I haven't either I guess.

MAURITIUS
I was but a lowly wig supervisor, not all of the
pleasantries from the cast were as forthcoming as
yours.

MIKE
Ew, they were stank?

MAURITIUS
They usually aren't, but there was something
particularly vicious about that bunch. That's the
thing about performers - they come in extremities, you
get a lot of loveliness or a lot of stank.

MIKE
Truth. So TELL ME about your escapades at the gay
whatever it is- what is it?

MAURITIUS
I am freelancing at the moment, darling, so it is a
lot of things. The City Hall protest, I had my hand
in a nation-wide University walk-out on December 3rd,
I worked on call-in-gay on December 10th; queers
called out of work in protest - and I hope you
participated -

MIKE
I would've needed something to call out of.

MAURITIUS

Mmm. Went to "Light Up the Night," stop offs in Vegas
and Atlanta, god help me, what else...? Lots of stuff
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in December. Heading back out to Cali in a couple
weeks.

MIKE
No!

MAURITIUS
It's the stomping ground.

MIKE
I don't know how you deal with it, I can't deal with
ignorant people like that, I just avoid them.

MAURITIUS
I was home for the holidays and got into it with my
cousin Durell -

MIKE
Ew, Durell.

MAURITIUS
Mmhmm, who had nothing original to say, just the same
o0ld shit "Adam and Eve, not Adam and-" blah blah

MIKE
Ew blah blah, hate him.

MAURITIUS
Hate him. And this is my first cousin. He's all "you
know the Bible doesn't condone your behavior,
Maurice." And I said "UH-UH! Maurice is my civilian
name. Ever since I joined the order I go by
Mauritius, and I will answer to nothing else!

MIKE
You look like a Mauritius to me.

MAURITIUS
- I go all camp on them and they don't know how to
respond, it's the only way! See I don't even argue
with him. I've found that arguing with stupid people
is a colossal waste of energy. You'll never change
their minds. All you can prove is that you're smarter
than them, but you prove it to everyone else, when you
really only wanted them to know.
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. should take that to heart.

(TUS

Mmhmm, you should. Gotta save your brilliance for the
big fights, cause they are a-comin, boy, they are
a-comin. But! I want to know what the Divine Mr. M
has been doing with himself since he came back! What
is happening in your life?

(Really meaning it)
Oh my god I missed you so much.

JRITIUS

You should have. And now we're over the histrionics -
what the hell is happening?

IKE
Lots of auditions,
(pronounced "aud-i-ci-ions.")
almost as many call-backs-
MAURITIUS
Work.
MIKE
-aaand... one offer...
MAURITIUS
Say what?
MIKE
Mmmhmm .
MAURITIUS
The Broadwaaays?!?
MIKE

Naaw.
(Beat)
Another tour.

MAURITIUS
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Happiness!
MIKE
Mmm .
MAURITIUS
"Mmm, " what, "Mmm"? Oh, I forgot, we aren't taking
tours, we're too grown for tooooooours.
MIKE
No! You know what I said, no more national tours.
Two was enough, time for the next stage in the career-
MAURITIUS
Times is hard, Mr. Todd, a job's a job, I don’t know
if you’ve heard, but Broadway’s half way to shut down-
MIKE
That... is truth, but still...
MAURITIUS
Are there any other prospects?
MIKE
Eh, one or two but nothing I can bank on.
MAURITIUS
When do you have to tell them?
MIKE
ASAP! They're already out, I... I have no time to
hold out for another offer...
MAURITIUS
Mmm, tough one.
MIKE
It's my own fault, I said I wouldn't even go in for
anything I wouldn't take, but it had been a couple
weeks and I just felt like I needed to be...
productive or something so I went in.
MAURITIUS

And they swooned.

o
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.. .swooned. ..
MAURITIUS
Swoooooooned for your brilliance.
MIKE
Oh go on.
MAURITIUS
Did it hurt when you kicked your face?
MIKE

(Very fey)
Maybe a little.

MAURITIUS
Yaas.

MIKE
So I need to decide like yesterday.

MAURITIUS
And what are you going to do?

MIKE
I don't know!
MAURITIUS
Boo. Do you know how many of these little twinks
would kill to have the kind of leverage that
apparently you have here - ? - "I mean I might take
this Equity National Tour."
MIKE
I'm not saying they're banging down my door, it's a
risk! It's a big risk, but if I take it that's a
whole 'nother year of my life I'm giving up!
MAURITIUS
Doing what you lovel!...?...
(Upon "!" becoming "?", a short silence

passes between them.)

MIKE
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I don't know.

ITIUS
You don't know?

L

It just... I don't feel it right now. And they say if
you can do anything else, like, at all, then you
should do it cause... cause the business is just too

hard for the lukewarm at heart.

{URITIUS
Hard when you're not getting work!

IKE
Now! Now I'm getting work, but what about... I don't
know, ten or fifteen years from now when...
MAURITIUS
When what? They don't kick you out of the chorus line
when you get a few wrinkles!
MIKE
Oh please!
MAURITIUS
Ten or fifteen years from now you won't be forty!
MIKE
Ok twenty or thirty years from now.
MAURITIUS
You're being ridiculous.
MIKE
I'm being-
MAURITIUS
(overlapping)
You're, no, sh sh sh, I'm speaking knowledge to you:
you're acting out of fear! And what does fear beget?
MIKE

Huh?
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MAURITIUS
WAR! Fear starts all the world's bullshit and it
leads to more mid life crises than mortgages and..
(whispers)
straight marriages.

MIKE
Sing it.
MAURITIUS
I'm being real with you. You're seriously considering
packing up and going home because you're afraid of
growing old?
MIKE
No.
MAURITIUS
It's just a career decision. Do you think you're
gonna get another offer?
MIKE
I don't know. It's possible but... this is a sure
thing. I wouldn't not take it just cause I...
there's... I don't know...
MAURITIUS
Hmm? What? Is there something else?
MIKE
No.
(Beat)
Maybe.
(Beat)
Possibly a guy.
MAURITIUS
Of course, who?
MIKE
No one, no one you know.
MAURITIUS

Well fill me in, stupid, it has to be serious if
you're
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making life decisions around him.

MIKE
No it's... it's not, actually. It's not serious.
(Beat)
But.
MAURITIUS

What? What is it then?

MIKE
It's... it's stupid, I can't believe I'm talking about
this right now. I actually... I've... I don't think
I've ever talked about it with anyone before, so I
guess I'm just as bad as he is but... I don't know
I...

MAURITIUS
Ooo this sounds deep.

MIKE
No it's... skip it. How's the... rallying or...?

MAURITIUS

Uh uh, naw don't bore me, who is boo boo?

MIKE
He's no one. And by that I mean I have no idea who boo
boo is.
(Pause. Then a look from Mauritius)
We met at a bar like... almost nine months ago now.

A straight bar.

MAURITIUS
Ew.

MIKE
Right. And we... I was drunk. He... I don't know if
he was. I doubt it, he was at work-

MAURITIUS

A bartender! He must be tres beauteous!

MIKE
Ahh... not the kind of bartender you're thinking of...
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MAURITIUS
Hmm? Wait, he works in a straight bar?

MIKE
He... anyway we sort of... I sort of... went home with
him...

MAURITIUS
Mess. Love it. Continue.

MIKE
...and we've been... we've been seeing each other...
or... well... we've been... more or less seeing...
we've. ..
We've been fucking ever since.

MAURITIUS
My my my.
And when you say fucking, you mean the relationship
consists of naught but-

MIKE
Yea. Well, up until three weeks ago. We sort of... I
guess I... finagled... I hate that word... I... yea I
finagled my way into having an actual date with him
and now I don't even know what I'm doing...

MAURITIUS
Tricky.

MIKE
He's... exactly what I thought he would be. Which is
the worse thing he possibly could be.
I mean we had barley spoken.

MAURITIUS
Ew what is this relationship?

MIKE

I don't know! I didn't know - or, no, I still don't
know! But, Mauri, I can't even...

MAURITIUS
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The boot knocking?
(MIKE nodds)
Glorious?
(then off MIKE's heavy sigh)
I see.
But why didn't you ever speak?

MIKE
Well... that's the thing... I wasn't sure... but...
he's...
(Pause)
MAURITIUS
No.

He's in the closet.

MIKE
More or less.

MAURITIUS
You're either in or your out.

MIKE
He's very in. Very. Very in.
(Pause)
I guess I knew, I mean he works in a straight bar,
he... he would act like I was speaking a different
language sometimes. But then we actually spoke and
now. . .
MAURITIUS
God.
MIKE
Yea.
MAURITIUS

You're dickmatized.

MIKE
Worse. Worse than that.

MAURITIUS
Oh you mean the quality of his personage appeals to
you as well!

(
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MIKE
Well. What little I've seen. I thought maybe we had
something that one night. Before he completly lost
his shit and left and... I haven't heard from him
since.
MAURITIUS
This was?
MIKE
Going on three weeks ago.
MAURITIUS
You've called?
MIKE
I usually never call. Just text. But yes, I have
called.
MAURITIUS
No response?
MIKE
None. I may have gotten him into trouble.
MAURITIUS
Trouble?
MIKE
With his...
MAURITIUS
His...?
MIKE
His girlfriend.
(Pause)
MAURITIUS
Great.
MIKE

I didn't know until that night.

MAURITIUS
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MIKE
I'm never going to hear from him again?

MAURITIUS
Three weeks is a long time.

MIKE
Yea.

MAURITIUS
Sorry Babs, didn't mean to rain on your parade.

MIKE
What do I do?
(Pause)
What?

MAURITIUS
I don't know how to say this.

MIKE
What? I know he probably won't call, I get it, don't
worry about me like crying or anything.

MAURITIUS
No, that's not it.
Baby. You know I love you, I do, but...

(Pause)

There was an event in Atlanta in December. And
besides Atlanta having quite a scene, it is,
nonetheless, Atlanta, Georgia.
It was out in front of this Mall. And at one point
these boys, these guys, these... young men... drove by
in the whole get up - the pickup truck and the stars
and bars and the John Deer hats - not the trendy
hipster John Deer hats, which are maybe even worse,
but like authentic, no irony, faded John Deer hats.
And the guys... they didn't do anything any more
surprising than Durell did; just shouted out the
obligatory epithets and drove away. Words I've heard
my entire life. But for some reason, maybe it was
being there in the South, where as far as a lot of
people are concerned, I have two strikes against me
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from the gate... for some reason I was... struck.
With this... profound... thought:

There are some people we can never reach.

There are some people we will never get through to,
some who have no interest in hearing us.

We forget in the city - it's a cliche' to us,
something you have to go home to be reminded of, so
you just don't go home.

But out there - in all that wide open space - there
are people you've never met who hate you very much.
And probably hate me even more. And for a lot of
them, there isn't a damn thing can be done to change
that. They're so absolute, so resolved in their
hatred. And it occurred to me. We need their
resolution. Not in hate, no, not in that, we need
their conviction in our own sense of truth. We have
to be just as sure that we deserve our dignity as they
are that we're going to burn in hell. And every
lingering doubt that we in our... Academic, liberal
arts trained, shades-of-grey-finding minds come to see
is a crack in the wall of fortitude, and a crack they
will use to tear us apart.

Because they don't have cracks in their cosmology.
It's simple to them. We're weak, we have to get
strong. We have to find a way to do that. As someone
who is a part of the movement, and make no

mistake, it is a movement, I need to stay convinced
that we can get strong. And I sit here. And I listen
to you consider not taking a gig because of a man who
hasn't spoken to you in almost a month, and I think,
"we're fucked."

(Pause)
MIKE
I.
MAURITIUS
How old is this guy?
MIKE

He's... 25 I think.

MAURITIUS
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Twenty five. He's had a quarter of a century to
figure out who he is, but he's still afraid. He looks
at someone like you and sees something he doesn't want
to be a part of. On November 4th the whole world
changed. My people were given a physical embodiment -
living proof that we have come far! That struggle can
lead to triumph! I should have had no reason to do
anything but celebrate that night. But that wasn't
the whole story. Everyone took a giant leap forward.
Except us. We lost something we thought we already
had. How'd that happen?

I don't know.

MAURITIUS

MIKE

Course you don't, you were busy fretting over your
closet case. Baby, I get it. We all want a maaan.
And the ones who still claim to fuck pussy make us
feel all randy for reasons I don't even feel like
exploring at the moment. But this is not the time to
be stressing over someone who's on the wrong side of
history.

He's a person, this isn't about politics, people are
still people.

MAURITIUS

MIKE

But it is about politics. It's all politics now.
Every move we make, as a group, is part of our
political destiny. They need to see us, they need to
know who we are, and then maybe things'll change -
there's that word again - change, actually change.
It's about three decades too late for any of us to be
wasting time on a guy in his mid 20's who's unable to
be loud and proud.

It's different for everyone -

MAURITIUS

Yea, Some people never come out. How's it looking for
him?

I
VA
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MIKE
Not everyone is as strong as you.

MAURITIUS
This isn't a time for weakness. You think I'm just
being dramatic? They're taking our rights away.

MIKE
I know.

MAURITIUS
Do you? Cause I look at you and all these little New
York queers with their neck bones and their Prada and
their swoops and I wonder if half of you even have any
idea -

MIKE
Don't - don't put me in that category.

MAURITIUS
No, you're with the others, fretting over whether or
not the understudy is going on tonight.

MIKE
You can be concerned and still manage to... live your
life... life continues when everything else is
shitty...
MAURITIUS
Yes you can be concerned but your concern does
nothing... it does, it does, yes, it does.
MAURITIUS
It will go on. Life does. On into what though?
(Pause)
You resent me right now. Nevermind.
(Pause)

Where the fuck is the waitress?
(He signals for the waitress)

MIKE

I'm sorry, I didn't think about how... I didn't
realize how trivial this was.

MAURITIUS
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No. No, please, listen, I'm not calling it trivial.
Or at least I know it isn't to you. ©No one can help
how they feel. That shit creeps up on you, I
understand that, I just -

Here she is.

7“1 .-CHELSEA enters.

N\

CHELSEA

Oh I'm so sorry! I didn't realize the rest of your
party had arrived!

MAURITIUS
It's fine.

CHELSEA
No it isn't, I'm new here, I'm still learning the...
learning the ropes! I've never waltressed before,
it's very - it's... there's a lot more to it than some
people think!

(Big laugh)
But God, I have to stop going on like that to my
tables! What can I get you?

MAURITIUS
You're cute.

CHELSEA
Thank you! So are you!

MAURITIUS
Aren't I? I'll have a Mega Marg.

CHELSEA
One Mega Margarita...

MAURITIUS
Peach.
CHELSEA
Peach! Good choice!

MAURITIUS

Just cause it aint Spring yet don't mean I can't drink
like it's summertime!

5l
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CHELSEA
Yay! Another for you - oh well, you haven't even
finished the first so... well that doesn't stop some

people, does it?!

MAURITIUS
It does not, and I can go ahead and tell you he'll be
wanting a second.

MIKE
No, I'm fine for now.

CHELSEA
Ok! I'll just -

MAURITIUS
I'm in love with your ring, my dear, look at that
thing, Mikey!

CHELSEA
Oh! Thank you!

MAURITIUS
When's the big day?

CHELSEA
Oh not till July, we're doing it on his uncles boat in
North Carolina! A Southern Wedding!

MAURITIUS
Glooorious!

CHELSEA
I know! At first I said "well we live in New York
City - there are so many gorgeous churches, why would
we travel? But then he took me down there during the
summer and...!

MAURITIUS
Breathtaking?

CHELSEA
Oh! Just...! Oh!

MAURITIUS
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That's one thing I'll say for the South, it is scenic.
Some of it.

CHELSEA

Oh it is! We're just so excited!

MAURITIUS

Much congrats.

CHELSEA

Well I'll just go get your drink now -

MAURITIUS

Do. But hold that ring up high while you do it,
honey, remember, it's a privilege not everyone is
afforded.

(Pause)
CHELSEA
(momentarily uncomfortable)
I... oh, I will! I will!
\ She exits.
- (Pause)
MAURITIUS

MIKE

Marriage. You know I've never had any interest in it,
myself. I sometimes have to stop and remind myself
that. 1It's easier to bear the frustration if it isn't
personal, even though of course it is.

I want to tell you. That...

I am aware that there is a lot of... that there's a
lot going on in the world. I'm aware of that. And it
does make me mad, it makes me livid. And I voted,
and... and if I was living in California I would have
done more, you know? I would have. But not everyone
can stop their lives when the bigots start...

MAURITIUS

MIKE

Gaining the lead?

Sure. Even then, not everyone can put it all on hold
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MIKE
But I don't need you to tell me that. I... I'll
figure it out.
(Pause)
Mauritius.

MAURITIUS
Sounds like it should have a follow up... "Mauritius
the divine."

MIKE
Mauritius the mighty!

MAURITIUS
Mauritius the fabulitius!

(Pronounced "fabulishious")
'CHELSEA re-enters with the drink.

CHELSEA
Here you go!

MAURITIUS
You can actually let him have that one, I need to be
on my way...

MIKE
What?

MAURITIUS
I need to be going lovey, I've much to do.

MIKE
Are you serious? You just got here! You haven't had
your drink!

MAURITIUS
I told you my time was limited.

MIKE
Mauri, come on. I'm not upset.

MAURITIUS

2
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I'm not worried about you being upset. You have shit
to think about and I have shit to do.

CHELSEA
So you don't want the drink?

MAURITIUS
He'll have it. ©Nothing like a little liquor to get
your mind right.
Sorry, baby, I really do have things to do.

MIKE
Call me before you leave?
MAURITIUS
I will. Michael. Please. Don't be a silly bitch.
Let me know how it goes.
MIKE
I will.
MAURITIUS
"His girlfriend." Mmm. You's jest a spider Miss
Scarlet.
(to Chelsea)
You really are the cutest thing.
(to everyone)
And now, having said her piece, Mammy makes her exit
and
leaves the white folk to their own devices.
He does just that.
(Pause)
CHELSEA
Do you want the drink?
MIKE
Yea I'll take it.
CHELSEA
Kay. ..
Well, let me know if you need anything!
MIKE

I will.
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CHELSEA
Kay! )
Y L Q
— _ she ewits, [ R
Michael is alone. 0o
P — - —_— ¢ o ~;. Q . " e ‘T‘ y
Nora, Alex and later, Chelsea
—_ — — A\ —7‘ )
Nora and Alex stare at each other for a long
moment, then...
ALEX

NORA

ALEX

NORA

ALEX

NORA

ALEX

NORA

ALEX

NORA

I know a lot of Michaels.

Like who?

I don't know! Jesus... my cousin, for one-

Does Jamie know him?

No. I mean, no they've met, we went to a Yankees game
Sophomore year but that's about it.

So there'd be no reason for him to call him?

Look, this is weird. You know? It's... why don't you
ask him?

I did. He said it's an old friend from college - you
went to college with him. So.

Well we didn't... no, we didn't really know any
Michaels. I mean we knew them, but...

Well who could it be then?

e
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ALEX

NORA

ALEX

NORA

ALEX

NORA

ALEX

NORA
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Yo what is up with you two?

I don't know.

I mean if you're freaking out cause you don't
recognize a name on his fucking missed call 1list...

Eight times! Eight times this guy called him last
week - and never once did Jamie answer or call him
back. And he won't... he doesn't tell me anything.

Well. What were you doing checking the guys calls?

That's - I wasn't. I wasn't checking his calls. The
phone rang and I was just going to...

He had been out all night, the night before. With
you. Remember when I called you? He said he was
coming to meet me? He wasn't. I didn't see him till
the next day.

That was a while ago.

Three weeks. And he's been... almost avoiding me ever
since. Ever since I asked him about it. But. And
don't give me the "you're a crazy girl" look-

I'm not!

I checked his missed call list last time. Not the
first time. Just last time. Last time I saw him.
Which was four days ago! I mean we usually see each
other at least...

(Pause)
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ALEX
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You don't think it's... drugs, do you?
(Pause)

No, Alex, I don't think it's drugs.

I don't mean like drugs, I mean like drug drugs, you
know?

I- yes I know, no I don't think that's what it is.

Well what could it be? What would he really have to
hide, you know?

I don't know.
I have...
There's one thing.

CHELSEA enters in her work clothes.

CHELSEA

NORA

Hey Nora!

Hey Chelsea.

CHELSEA

ALEX

Hey baby!

Hey.

CHELSEA

ALEX

He said we had a visitor! I was so excited! We never
get visitors! But I'm mad at you honey, you couldn't
have waited to have our visitor on a day I had off so
I could get this place into shape?

She just - she's all in a...
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NORA
(overlapping)
No, no, no, no I just... I am not...
Chelsea, this place looks... immaculate. It's
gorgeous.
CHELSEA

Oh! Hardly! But thank you, thank you Nora!

ALEX
How was work?

CHELSEA
It was good. It was really good...

ALEX

Did you make the goal?
CHELSEA

I... not quite... but I did better than yesterday.
ALEX

How short?

CHELSEA
Not much... forty or so off I think...

ALEX
Honey, come on.

CHELSEA
It was a slow day!

ALEX
That means you've got to work harder to make the
tables you have count.

NORA
Excuse me, what is this?

ALEX
Nothing, don't-

CHELSEA
(overlapping)
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Oh it's nothing, its stupid-

ALEX
It's not stupid!

CHELSEA
No I didn't mean it like that, it's not stupid,
it's...
Alex is helping me be a better waitress, he's-

ALEX
We're setting goals and-

CHELSEA
And he - we find out my "per cap" which is how much I
generally make per person I serve, and I keep their
receipts and we look at the total... the total
percentage and we see what percentage of the total
spent I'm taking home.

ALEX
She went down last week - to 19%

CHELSEA
But I was up the week before!

NORA
Well don't be too hard on yourself, people aren't
spending as much money any more.

ALEX

That's no excuse, that's why you have to be even more
vigilant.

CHELSEA
He used to be a manager at his Uncle's restaurant.

NORA
Uh huh.

ALEX
Got to start thinking about these things before
everything goes to shit.

NORA
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Let's not... let's just not.

CHELSEA
Oh I really need to get out of these work clothes!
First I sweat through them then it... freezes when I

go outside! Can sweat freeze, do you think?

ALEX
I don't know.

CHELSEA
Kay, well I'll be right back.

She exits

ALEX
What were you saying?

NORA
I don't remember.

ALEX
Look, I don't know what you want from me. If you have
issues with James then you need to talk to him about
it, leave me out of it.

NORA
Alex, did James ever... were there ever... did
anybody. ..
Oh Christ.
ALEX
What!? What!? What the fuck are you talking about?
(Beat)
NORA
You know it's fucked up the way you make her report
her earnings back to you like a goddamn employee.
ALEX
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